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A NEW VIEW OF.

SAHAH BERNHARDT

ar

E b Sucwr

D attempt to mnke Strindberg
T the successor to Henrik Thsen
il et snedemd, So the thea-
v has remained without a RBeandl-
v an ol for the precious, although
the Btriidbierg theatre I8 not unknown
hetv
The theories of the author on acting
are Int
than his
heen

the
advar

Ideas of the dramin. It hos
il that those who do not enjoy
<« of Strindberg had the dis-
of seelng them acted by
ropiayers than thore ot, stvedish
birth.  The dramatist writos;

The art of the actor |s the most difi-
couit at the same time the
of all arts. Rut it is like all beauty,
Mmost impossible to define, Tt is not
the art of dissimulation. for the great
notor i dissemble, Instend of
undisguised.
It Is only the low comedian who does

to  disguise himself by
costume, It (s not Imita-
for bad actors often possess a
demoniae abllity to imitate well known
personages, whereas the truce artist
lacks thiy gift. The actor (¢ not en-
tirely the medium of the poct, but only

to & cortiin extent and with eertain
restrictions,

The art of the actor 1s not reckoned
In msthetics ux one of the Independent
arts, but as one of the dependent ones,
It eannct exi=t without the text of the
sat,

1l vaslest

s onot

which he |8 =incere. true.

evervthine
masic andg

tion,

e actar In A case of emergency. 1
ave never seen n represendation of
the second part of Goethe's “Iaust”
nor  Sehiller's  “Don Carlos” nor
Shnkespeare’a “Tempest,” but still 1
Lave seen
and there are good plays which should
performed; they cannot stand
i they cannot hear being seen.

there  are many  bad  plavs “'hlt‘hl
must be played In order to live;
they are only perfect through the !
art of the nctor, and can thus le
ennoblinl,  The poet is  generally |
awire of the thanks which Is l'luq,-’
tothe actor, and he & usually grate-
fu!. The clever actor ls also grateful i

to his poet,
that they thank each other. since the
obligatlons are mutual, But they would
Hve an still “hetter harmony It this |
uncalled for question was never put,
Buot it is often brought up hy con-
ceted fools or by the stars when it
happens that & play has bheen brought
15 honor which really deserved to sink.
For such thie poet Is a necessary evlil,
or Just somebody who s writing the
At to thelr part, since
1

e m text.

Tie art of the actor appears to be |

the t of all arts, sinco every man
In oy day e can  wnpak, wilk.
punrl, muke gestares amnd grimaces,
But tlien le plays himself,
amnd this very soon proves some-
e rent,
e gl to represent it
wetted an the #tage, it Is Boon notice-
able thut the must knowing, profound
ng charneter is impossible;
“ o wvery simple nature feels at
nt once. To the one the art of
topvsentation I8 innate; uvthers have
this art.  But it s alwaya dir-

ti Judge a beginner; for tend-
UnCes ey, exist swithout their being
e il Immedigtely, und often great
i wve hod o very meagre be-
E #. Therefore director and regis-

| 200 Times of ‘Cheer Up!

On Tueuday of this week
Charles Dillingham’s  stupen-
dous pageant of many de-
lights, “Cheer Up!" will reach its
2uoth presentation at the Hippo-
drome. In passing its second
tentury milestone the current
Success at the big playhouse es-
tablishes an attendance record of
historical interest and one which
surpasses that of all ite ptede-
cessors, for “Cheer Un!" is con-
ceded to be the most popular

ippodrome spectacle ever pre-
sented, and its toll of over a
million natrons to date has never
before been equalled within the
same Ieu?th of time by any other
theatrical indoor attraction in
the world, The Hi
et e

a r. L ¥ Is
to give the maximum I’I::I for.
the minimum cost, and the pres-

and s ad-

P ]

ent offering ¢ a4 compos-

ite and vari of

amusement mfhu‘::mltdl which
\i&iltl every taste.

fresting and less u-\'nlllllmmr}"

An petor cannot do withont the |
pt, whereas the poel can do without |

them when I read them,

But |

and 1 would like to see |

there must |

his own |

If he is to learn n'

the PALACE THEATRE

TR FTUDIO

stUr must
Judgment

I very cantious in
for they ©icld the fute

Young man in their hands, Thes
test and ohserve, have patlence amd
leave the verdict to the future,
What renlly mikes an actor
what gualities he must have g very
diffiealt to say, but 1 will try to
u fow -’
At first Be must Lave concent
he must & able e conoentrate
thoughts on his role and nor permit
himself to be diverted o the least He
whio plays an ingtrament Kioows wiat
It means when be lets s thoughis
play about, Then the votes disuppear,

the fingers wander: make mistaies and
hilt, even when they Know thelr picce,
The gecond condition

imagination; that mesns here to e

i T osEeEs

! ginner,

ql

{and hands hang lke lifeless thingx
the body I8 ns dend, and only a speak-

| Ing hend uppears on a lifeless figure.

This is usually the case with a be-
Tho word—the spoken words-

! has not had the power to penetrate

the body and to bring about all the
necessary connections. But false con-

;| theatre

THE ACTOR'S ART

or their possemlon of the
Chestnut Bireet Opera House. We
conalder our contract with the Shu-

berta violated and shall govern our-

selves accordingly.”

To Judge Patterson was denled the
hearing of some {lluminating ‘and en-
tertalning testimony, as Mr. Kilaw ar-

1mllllu val also originate, muscles rnn‘ rived on the 11 o'clock train accome

net out of place, sprawl and move; '
fingers ure drawn and the feet are
continually looking for new positions |
without finding repose or proper at-|
Htudos,
quicts thegpublie, Thercfore It I8 not
of small iImportaces that he keeps hin
body healthy, so that he has it under

" eontrol, "

The nctor shall control his part and
i shull not be controlled by it. That

i means that he s not to let himsell be |

 stands sentinel, A

carried away or intoxicated by
words-—that he i not to Jose
sclousness,  Me ehall pay attention to |
himself; he shall not allow himselr
to he overpowered by the words, and
this can only be when his role comes
naturally from his memory and hans

the

enterod into the art of representation |

or imagination,
routed  In him

Then the role s really
and  consclousness
role that has en-

{ woninils hollow,
The actor must he strong, so that

‘he s not infMluenced by his tellow actors

| give the

| be learned

ing,

|

|
|

their;

A0 mond Hitchesek,
Py
Nt tact that the booking wrrangements of |
LS Klaw &

nble to realize expression and siomation |

M osueh o vivid moatiner thot thes
tnke form. 1 holieve the
Into o sort of trinee, forgets himeelr,
nwmd finally bwoomes the one whom he
I# o represent.  This reminds one of
samnambulism, but I s hardly the
same. I he
ditlon, or 18 Lrowehl o Conscionsn s,
he stops—I= lost, Therefore, 1 have
alwiava hesiintell 1o interrpt o seene
nt a rehearsal. 1 have seen B
nctor suffers when he is awakenml;
stands thore

he

CISSIE SEWELL
wER !‘WM“NT"

nnd it takes some time for him to fall
nsleep ngaln, %o to speak; to fAnd the |
same atmosphere and tone,

1

No art I8 =0 unindependent ns that |

oaf the actor; he cannot lsolate his
work of art; bhe cannot show
gy “This & mine” For Instance, It
Lie dpes not find resonanes in his fel-
low actor he i8 not supported by him;
l v full foto false notes: even when he
dm-u his best he s not Hkely to withe
| #iand this influence, The actors are
In each other's power: they are un-
usunl egotislg, who wizgh to play the
rival ddwn, to foree him Into the back-
ground in order to appear themselves
_and alone {n the foreground,
| Therefore the spirit of good under-
! standing among the actors is of the
greatest importance in the theatre, If
‘the play Is to have effect and becoma
prnmlnrnl The actors must subjoet
thamohel and subject others; they
' muet fall In line and work together,
| but principally they must work In har-
mony. That I8 expecting a good deal
| of men, especlally in a_fleld of work
where worthy ambitlon urges every
one to make himself noticeable’
yearn the appreciation and win the
well dessrved prise by permitted means,
If an acior has imagined vividly the
character and scenc which he s to
represent, the next thing that he muat
do is to learn his part. That begins
| with the spoken word, and I consider
t that |s the moat Important part
in scenic art. If the tone ls correct
the gesture, the movements, the posi-
tion and the attitudes follow In se-
quence i the gift of representation
(imagination) Is developed energotic-
ally. If this is lacking then the arms

I
|
{

s boost Inside,

onn
artist Is put

i disturbed In this con-t

w the

as if drunk with sloep, |

it and]|

|he may be drawn down and tempted were &till his sentiments,

and 10

jthe Lambs Clubs from Mr.,

and will not permit himself to be
temipted into their mequenco of tones.

The actor Is an illusionist and s to
Husion that he is some one |
else than he really |«
Atrone, rich personality it ru-noimlen
and oreates o plus which makes the
great actor. 1t is this plus that 1s so
difficult to be found and which cannot |
It is 0 general exagrera-
thon of Imacination, observation, feel-
tuste and control,

END OF K. &E KITCHCOCKSU’IT

Injunctiaon

l'rn:rrdln.u
nnted in Philadeiphin,
injunc:

The lon proceedings of Klaw

Of 4 & Erlanger and others agninst Hay-
Sl i mond Hitelicock and others wis settled
in the Court of Com- |

By pEreement

mim Pleas No, 1, Philadelp hin, 'n., on |

aml Thursiny morning shortly  after the

refumj tion of the examigation of itay-

wits offered to establish the

Erlanger in some casesn had

e Oppressive.

T

T R
CHIL SON OH RMAN

-

in ‘'DoING our BIT

testimony made no such ¢harges and
admitted, on the contrary
Imtions with the firm had been
able, After this Judge
Brown oflered Mr,
tifflcation und afterwanl rewl the fol- |
lowing letter of May 17, addressed at
Hit¢heoek to

Francis Shunk

Mr. Erlunger:

*May 17, The Lambs, 130 West For-
ty-fourth street, New York,

“Iigan Boss: A thnusand thanks for
your great hondness, Al ealled mo up
and [ am to o ses Him [0-Morrow morn-
Ing. e thinks he can arrange the
Knickerbocker Theatre, amnd don’t for-
get | am consclous of that splendid
favor In jeiting me have Julian
M teheii,

“You won't remember i1, but vou of-
fered me the tirst Lig salary I over re-
celved, $00.  That gaVe me an awful
of fuvors and help yvou have bwen, to
not only m
that vou have forgatten and live anly
|in the hearts of the people you helped,
hut that's a lot, Hoss,
having lived. Yours always,

“"Hayyoxnn HiToHOOCK,

"To A. L. Emaxaen, Fsg"

After handing it to Mr. Hitcheock,
who looked it over, Judge Brown read
it and asked Mr. Hitcheock if
to wlilch

witness replied in the afizrmative

Alr. Hitcheock further stated that
he had no contract to play anywhere
under the Bhuberts except in Phila-
delphia, and he did not consider that
clause jn the contract giving them
control of his bookings clsewhers to

be binding, and ns Mr. Shubert had |/

admitted the day befors that he did

, not conslder the clause binding Judge

Brown saild, *Then why do you gentle-
men not get together?' Upon l|'|I||
sugrestion Mr, Erlunger and

Hitchcoek had a conference, und u
wan agreed that Mr, Hitcheock ahould

play under the hookings arranged br:

Kilaw & Erlagger after his Philade-
phia engagement, and the case by mu-
tual consent was dlamissed,

In speaking of the matter afterward
Mr, Erlanger sald: "We conalder that
more important than any Injunction
which any court might have given
us, and now that we have had an ad-
misslon that the clause (s not good we
shall erape it from our contracts here-

rll

Asked If this was the end of thelr
differences with the Bhuberta Mr. Er.
langer sald: “This has nothing to do
with the case against the Shuberts
except Incidentally, and has no con-
nection with the procesdings pending

here apainst thelr prospective mnew |\_

The uctor In nervous and djn- |

Hon- |

Termte |

Oon Wednesday tes- |

Mr. Hitcheook In his

. that his re- |
uEree- |

Hitoheook for jden- |

and [ could tell you lots |

me but hundreds of others |

and it's worth |

these |

panied by C,
l.\nw York Hippodrome and Century;
also Florens Zlegfeld, All Hayman,
| George Tyler and J. Fred Zimmer-
man, Jr, all of whom wers ready to
| testity !n behalf of the plaintiff on a
question of booking armngements.

THE Dm SARAH IN ‘PHEDRE'

|9he wiin I'I.ur fcenea FMrom Ra-
eine's Tragedy.
Sarah Bernhardt, her manager, Will-

B, Dillingham of the

lam €. Connor, and the directorite of |

tlie I"alace Theatre, are amazed hy the

kreat number of letters aaking for thiz'

or that

‘ rlay In the vast Bernhardt

reperiolre, At least a score of semi-
nary and prep school principals have
L requestad that “Phedee” be Included In

the bill at the Palace, and Mme, Hern- |
[tered no deeper than the memory | Nardt, recalling that seminary misses
| have alwaye delighted In her perform-

nnce of Racine's still vital play, has

promised to present i As a resull
‘thorﬂ will hse many theatre pariles
‘mndo up of students of French who

| want to hear their Raclne read In the |

|volx d'or. As a matter of fact there s

_.h_pf.a

WILLETTE KERSHAW
7 " YES OR NO

performancs of “Phedre”
Faps any other. 1t has beon sald of jt;

“In writing ‘I"hedre’ Racine anticl-
pated Sarah Bermhardt. I the part |
hail been made for her by a poet of
our own days, it coltld not have been
brought more perfectly within  her
limits, mor could it have more perfectly
filled those limits to their utmost adge,
1L I8 one Of the greatest purts |
cal drama,

LA

than in per.

ot i-

ol the stage not lesg sure
li# sense of dramatic postry
Wias o time waen Racine, wys
pn s oid faesloned,” us conven
e Irighl, T ls realived nowa
s verae has cadenses Hige 1h
ot Verlaine, that hie
simpde MeCL 6s prose, aeud that
1% one L[AIKER e of
il the Churneier v Hacine tolls
us that itis e Jal peuterrp
e plus then
The ward strikes oddly
bt every stuge o'
I'hodre ju indesd roap s
ontly o French
themuelves, caulid
itself ja un

than

Lok

tional,

lavs that
ox
l« nw
hin

e

cudeny

WngEegs

PaEsIOn
of Phed
ue
ralEonbnble sar e
o1

the m of

s, W
l‘['ll"rl‘ ne
the tireeks

The passion

ah'n
L 10
munke it.
abnormal, an insane
and that passion comes 1o uw
It= forte and ol its pervorsity
wores In o which It I3 expressed
never extravagant, they are
| Clear, simple, tempernte, perfe
{tise and expliicit,

“The art is an
anced hetween

et

with all

alwass
Ly pre-

art exquisitely hal-
the converntional
the realistic, ‘and the art of . Sarnh
| Bernhardt, when ghe plays the
L8 balaneed with just the same un-
erring skill. Rhe seems to alandon
herself wholly at  times (o her
| ‘fureurs’;
teeth, and aplts them oot of Lier mouth
like a wild beast ravening upon preoy:
St there {5 alwayvs dignMy,
n certuin remoteness of soul, ard thers
= nlways the verse, nnd her miracu-
lony rendering of the versd, to keep
Koeine ion the right etmosphere, (Of
what we call acting thers s lttle
I.-une vhange in the expression of the
fuee, The parl is n patl for tie voloe,
and it Is only In ‘Phedre’ that one ean
hear that orchestra, her volee, In all
A4 variety of beauty. In her modern
plays, plays In prose, ehe is cone
demned to ure only & few of the {n-
strumints of the orchestra; an ac-
trees must, In such parts, ba eon-
versational, and for how much beauty
or varlety ja there room in modern
conversation? But here she has Ra-
cine's  verse, along with Racine's
prychalogy, and the language has
rothing more ta offer the volee of a
tragic aciress. Bhe seems to epenk

|
1
1
|

Joyful satisfoction; all the artiste in |
her delights In the task,
are in ir, a8 well g8 her Jotelligences,
but  everything s colored by the
poetry, everything Is subordinate to
| beauly

"Well,

ghe seems still to be

A PLAY A WEEK,

John Barrymore will be seen
| in “Peter Ibbetson" to-morrow
night at the Standard Theatre,
|| and New York asudiences will
thus be enabled to witness again
one of the most inspired and

the

-

beautiful exhibitions of romantic
acting that the cont rary
stage offers. Constance Collier

the ::ﬁ} :‘f the admirable

c y S0 appear.
ml'l'pr:'ﬂ York audiences cannot
st enough of “The Man Who
k" The Seventh Ave-
nue ‘l‘hmu will this week try
to supply the demand with the
company headed by Henry Hull,
ra House
“The Very Idea” will be acted
by the same players who were at
the Astor Theatre in this amus-

and It is written with a

It he hax & ‘ more of the historls Bernhardt in lwrl

sams Phedre that she wans eleven yearn T how he aver earned a reputation as &

Ago, um she )8 the mamo
Oamelins,' «Ta it reallty or {llusion?
llhn-tun porhnps, Lut  an  usion |
"which mukes iteelf into & very of«
fectuml jund reullly, She has
played these ploces until she has got
Lhen:, roi only by houart, but by every

Tams aux

rerve and hy every veln, and now the |

ghost of (he real tilng s so llke the
real thing thot ther: s hardly any
telilng the one frum the other. It s
the lvieg on of o mastery orce ahso-
lutely wmchieved, without #o much as
the need of a new efore.”

TO GET A FARCE OVER.

Ny HALE HAMILTON,

If there {3 a porticular line of work
an actor Is calied upon to do In the
theatres that makes a greatér demand
on real acting abllity it {8 plaving
farce, A eense of humor Is u big In-
stitutlon. Man: men and women think
they have (. The Wdea In prevalent
nmong thut appreciation of
humor = as characterlstle of the hu-
man race as any of the other fentures

them

that distingulsh tho homo  saplens
from other members of the animal
kingdom

The audiences arrive at the theatre,
seltle themselves Lo their seais and It
I=oup to the actor in i farce to make
them laugh. 1t muiy be that befare
coming to the theutre something has
disturbed them, has glven them food
for thousit, concentrallon of mind,
and they are In anvthing but the mood
for the humaor and appreciation of the
lnes. and sitnntlons intendod by the
author 1o he risible, 17 the lnughs are
not forthcoming the actor is assailed

laugh promoter; the author damns
him as the responsible party for the
killing of his play, and what can the
| mctor do? He has to work that much
| harder In order to get hig audience in

i

A proper frame of mind to npprecinte |

the humor of the play, regardiess of
the actor's efforts to create a change
In mental conditions that will make

the audlence subconsciously enter into |

the spirit of the entertalnment and
become part of the atmosphere of the |
play.

Many yvurs ago when I was just
startl in this business T had tried
¢end tMoed to get my andlence and
wus nlmost on the polnt of letting

[things ¢lide whon an ol actor sald
to me: "Uled somebody in the Arst
five rows and play to that person,
Take him into your confidence, just ns
If you were wanding In your c¢lub and
telling o« Joke to un old friend, who
althouzh the Joke may be as old as
time figelf, fe patient and tolerant and
tesponds to* your story with a laugh
that you think Ix & rasult of svour
Abllty as'a racorteur, but in fact he
I8 laughing ot ot with you"

Time and ngain after having an
audience cold and unresponsive 1 hoave
pleked my man and olaved to him,
Get hirg Into a genlal frame of mind;
crack his froxen fice untll (L melts into
broad smiles and lavghter
one unit the results of yvour efforts
radiate to those sitting alongside of
him and finally in the end you will
have the whole houke wit! . Thin
Is one pf the great srered
farce successfully. Tt = n
to the older members of th
#lon und many comedians are

From this |

to give this vatuable Information to |

the young recrult wio ofttimes learns | Your Hushand
the etfiney of picking his man after | bart’a farce that 1T am playing In at
the Thirty-ninth Btreot Theatre, when

wallow ing ir the mire of despondency.

LY
B Y 8

o S— .\
H ELEN WESTLEY

in

" acting | cause he knows out In front there I8
A secret | some ane person who will Act with him
profes- | and make his part stand up If he can
loath | loeate his muan,

openine nlght of “What's
George Ho-

On the
Doing 7"

= ST

and FREDERICK ROLANI
of YA® WASH/INGTON ESQUARSE
“"THE CRITICS COMEDY. "

MLAYER S

1 wanted
over and I die

widlen
to be sure of getting
not want to tuke n chance on playlng

time 1o locate my

at first to the awdivoes as n whole.
When 1 ecame off my sioone several
members of the company snid: “What

I'lrst night fright?”
JWing around

wns the matter?
“NoT replied, T wis L

{with the chnrge of incompetence; the  But opnes having learned it it culti- [T made my frst  entrance, before ) to find my tough vibjoct among those
manager ghires ot him and wonders | vates a spirit of never giving up bhe- ! speaking a line [ waited for quite some | out In front."”

— ad - —r —_ ——— - ——

AMUSEMENTS, AMUSEMENTS, ] AMUSEMENTS, | AMUSEMENTS, ; .

K

1
|
1

Thers |

s
et |

OUr oirs, !

thing, |

it the
are |

|

part, !

she rears the words with her |

restraint, |

ing play.

her words, her lines, with a kind nﬂ

Her nerves |

o~

NEW YORK'S LFAmNc.

THEATRFS AND SUCCESSES

MWAY

EMPIRE ! \\.) SEATS THURS.
MONDAY, DEC. 24

Matinees Wednesday wnd Salurday,

Ethel Barrymore

In the drama by Alewwnagre Domos, s

The Lady (e Camellias

Basv e agnREw 87
rats Wedtascay
and.Saturcay 223
Kigw L0riander Favy

6 "in.El:K

\ dAl.mma
\c RLISLE

UNTRY
@USIN

"Dhr TARAINATIN
"y« hand JULAN STRCETS

GREAT € COMLDY
NO ADVANCE IN TN PRICES AT

m‘ftm THEATRE BEST STATS200

EECINMING MOKNDAY, DEC. 24 }M

CHARLER DILLINGITAM Will 1' - nr

WILLIAM COURTENAY

AN

THOMAS A. WISE

-—‘\

' GENERAL POST
BIE}(IQI.ST LO\[‘II ‘\ “ll (IEl‘::‘- |~ h ARS

SEAT= v

TIGER
ROSE

iy wWinLann \' AC T-\

, DAVID BELASCO

AT THE
or llw.‘u‘.

LYGEIIH

Matinees Thurs. & Sato 2

Wooan S,

LE? WILL-
A G, WiE-
LALL THOMAS
H.'lr A .l-r'.ltltn.lpl-um
MHA EDWIN oL
CALAIN CTHOMAS, FiUlLe
LEH MELLISH ARTHUR
JWOO, EDWARD MACK.
JEAN FRKRELY

L. NEATS NOW FOR NVAS

L#" AND SEW YEAR'S MALS
if 820 |

N 42 wE G
REPUBLIC ¥.i3 Y SR

3rd BIG WEEK
of the Smashing
hm"' Hir

~BLIND.,
YOUTH

Q*ST.TH
Vs ALVE&L“EJ
Mith st Evis ||)i1..
Coslinitigs Matines, 2.1
ke, Wl A \nl l
at Wway PARK H- Lidnys

TO-NIGHT 45
Valverde Concert

WITH -
All the Singing lnl’ Dani Ing |
| Features from ““The l lﬂ‘ of Joy.

n'.‘m.- wow SPECIAL PRICES

500 2nd Balcony Seals at 50¢
300 1st Baleony Seats at §1.
AND IWE FAY THE WAR TAX
VALVERDE'S FANTASTIC KEVIEW.

The ﬂpanish Musical Show
That Startled New York

: WONDERFUL MUSIC
wirn MARVELOUS DANCING
1rs

{l TIFUL GIRLS

t H '\M\H\U .‘HL,E'H‘ 3
BEATN N

NOW_FOR XMAM
NEW YEAR'S MA IVMI‘ND

/EVENTN WEEN
THE

AN

AY EDWATRD CHILDYS
CANPENTEN WITH
MONMAM TRIEVOM £
. JAMET BEECHER.
HUDSON THEATRE
W.4 4T T EVE. B.30
MATS WED. L FAT . 2.30

ot COHAN

THEA 48 5t HEay
hinw & Erlanger
Manag:r-

Eios 500 Mats Wed, & Sat o '.'.‘ﬂ
L I'Il AN & HAKRS
piresent

MR. LEO

IJITRICHST[IN

in the Relgning Comedy Trinmph

“THE KING”

invet de Flers and Arene.

Srats Melling fer the next
= Werts, Invinding Nmas
and Now Year's Matinees

&’.‘ﬂ'.m. 3

HNICKERBOCHER o e
Evas :I BJQ Mats Wed nnnd'wf);‘;:: 20

lll A tAt. MUSICAL LoMOY

REGITLH

% FULL OF RI.AI. MUSIC

v Company Includes
AUDREY MAPLE

FRANK I"IOUI.AN

Seats for XMAS and New lrl
Eve and New Years

CHARLES CHERRY.
VIOLET HEMING
LUCILE WATSON.
FRANCIS BYRNE.
ARE ACTING i) the.
NAUCH'!’Y WIFE.
BY FRED J.choon at,
THE Hmnis Theatre
FORTY- “ECOND ST.
EVERY mc.m
AND MATINEES.
WEDNESDAYS “AND.
SATURDAYS.

' TWO DOLLAIL

4th-MONTH! |

DAVID BELASCO
Presents

POLLY
WITH A
PAST

A Comedy by Georga Afid
dleton  and  Guy  Bollon.
Cast Includen;—

Ina  Ulafre, Cyril Seort,
Anne Meredith, H Reetes.
Smith, Loyt Galloway,
Weitiam  Sampson,  Wini-
freel Frasee, Herber! Yon,
Rabert Fiswher, Grimg
Cheistie, Thomas Reynolds,

Belasco Theatre
Weat 4uth St Eren 8 30
AMats Th re & Sar 220,
ATS NOW FOR NAFAS
N N EW VRS Ay

. RPN (4 AL
BRI (A5 ENEW
Ti“-"u

3 Caman & :‘;IIE
POR MAT WEDL Y50
th MONTH OF CAPACITY

= BUSIN
PLEASURE W» E
is ALL M-
YOURSA* i ’

B MONTAGE GBS \'.“"UIJS'.UIK‘ GOODMAN

BARNEY BERNARD (. AEXANDER CARR

| THE BEST sweats are

| AT THE I'm\ C‘"'.e

FCR E.VERY wr‘ormunce.
FII-‘I"Y CENTS ‘o
including.
SAT'URDAY NI.C-IITS and.
CHRISTMAS AND.

NEW '\'EAR'S W w-km
ABDUL TALZI:.MO.

| KING OF C umm sald,

SDLOM(.)N !“Ml.)
MANY “’IV’.E.S..'l"u.'..

NONE. COMPARED with.

THE NAUGHTY WIFE

O LOSING RLOISE

RAYHIOND WITCHCOCK & € _RAY GOCTZ

WITIL
RICHARD CARLE

MARION DAVIES

ELIZABETH BRICE WELLINGTON CROSS
RAY, GORDON and WM. DOOLEY

EDNA AUG |
D A BEAUTY CHORUN

BOX OFFICE DFEHS TO-IIO!IIU'U--SIB NOW for XHAS & NEW YEAR'S

\\'I ST 44 Bt TEL INTANT T00
FUL T S, HITOHO OV K & GOETS
l?.-\l ES & MANAGUIGIES,
FIRST PERFORMANE

NEXT SATURDAY NIGHT, DEC. 22d

gNAPPY pEVUE

Ba0= & (LS D.w-uun AeANTIPLART - L 4 B LuPwil SLITeOvER

STAlID By LEOW CWROL

AlLSBD
| “"ﬁn‘ Anna M\Hﬂl‘l
THY MERAM
PUASH MANN
"htl
ELEANO

DE LOOK 'I MARTELLE

CRITERION = 243

NO ABVAN CE W LRI ES
THIS THEAT d BLST St ATb“OO

Eves 830 Ma‘w%j" Sa1230

LIBERTY g

KLAW LR .
hil) \Il\\ I\ llt!l I- \l’
THISTHE \.ll:. wb Seits 82

GSS
=W fl; U W

surprises oo tickles
thelroadw.

_TH ko |

voree ullr-.'

XMAS NIGHT
TUES., DEC. 25

a'llll\\ £ 1A

Plavnly & 1.5
Otto Harbarh & 2
Music by

\:

ENTIIIWw o

LEW FIELDS 'l LE

BESSIE MrCTY DAV \.LFG
MAYFIELR, ANN PENNINGTON,
VIVIENNE SEGAL, SAVDY and
BRENNAN, \m £ SCHE 'Qi‘}’
HARRY KELLY, ANDREW ToMaE
& Extra added hul ELSIE U \'.!5
320!hers Charus 3/" 172

au NDLIDAY HATiN"s P‘l L“ M’ PRICES /
o Raise in prices New'ears Eve

—_—— s -

TO-NIGH

SUNDAY CONCERT
Bmoking Merraltied.

POPULAR 50 c_$2

PRICES
(""t‘" FANS and

8!0

BIES
BYLVIA
CENTURY a1}

N
rot'. RVONY I\l\(l'

Peatures from “*\iss 1017" and
n‘.'nu ADDED AL uu TION

ELSIE JANIS

%t COCOANUT GROVE
ANIGHT IN SPAIN' 1524

HITCH
FTER THEATRE GUPPERI'

Rﬁom tables now for NowYears Fva

Richard 111 saids

My Kingdom for a
horee & when he got
one he galloped off
to see Fred Stone in
Jack O Lantern GClobe

*Matinees Wednesday o1

wpular
Pricam) nnd 8Spt

/|

P




